Chapter Eleven

" THE VISITATION " : 1926

IN 1926 IN EPPING FOREST I MODELLED A LIFE-SIZE FIGURE
which I intended for a group, to be called " The
Visitation ".  I can recall with pleasure how this figure
looked in my little hut which I used as a studio.   I
should have liked it to stand amongst trees on a knoll over-
looking Monk Wood.  This figure stands with folded hands,
and expresses a humility so profound as to shame thabeholder
who comes to my sculpture expecting rhetoric or splendour of
gesture.  This work alone refutes all the charges of blatancy
an/1 self-advertisement levelled at me.

It now occupies a niche at the Tate Gallery in such a
position that it is easily missed on entering the Gallery.
I am pleased it is in an obscure niche and that the statue is
only discovered on leaving the Gallery $ the jaded visitor
may " turn perhaps with relief " (a phrase often used by the
critics to my detriment) to this bronze which could also be
called "Charity". When I exhibited the work at the
Leicester Galleries, wishing to avoid controversy, I called it
" A Study ". By this disguise I succeeded for once in evading
the critics, always ready to bay and snap at a work. A
subscription was raised to purchase it, and I recall that
Richard Wyndham gave the proceeds of an exhibition he
was holding of his own work towards its purchase for the
Tate Gallery. George Grey Barnard, who was passing through
London at the time, came with me to the Gallery and was
enthusiastic, and this from my old master moved me greatly.
He declared that if I sent it to New York he would see that it
went to the Metropolitan. On this visit I noticed a little man
in the Gallery who seemed very upset at the figure, fretting
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